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Introduction 

We describe from a morphological point of view and according to the guidelines 
of the DescriVedendo method the work Aerosensitivity, an aluminum sculpture 
made in 1935 by Regina Cassolo and exhibited within the exhibition Regina. 
Sperimentatrice geniale, set up in 2026 on the upper floor of the National 
Archaeological Museum of the Lomellina in Vigevano. 
We will first provide an overall description of the work, in order to facilitate, 
also in people with visual impairment, the formation of a mental image 
consistent with what can be appreciated at first glance. Next, a more analytical 
description is outlined, capable of allowing appreciation of further details of the 
work. 

Overall description 

The work, characterized by a partially realistic style in which anatomical parts 
are rendered through geometric forms, represents a female figure seated on a 
solid cylinder. It is made entirely of aluminum sheets bent and assembled 
together. It measures 69.5 cm x 36.5 cm and has a depth of 26 cm. 

Analytical description 

The rendering of the subject is geometrized, while maintaining elements of 
figurative recognizability: the human body is decomposed and reconstructed 
through metal sheets that form rigid planes, folded surfaces and sharp angles. 
The head is represented by an elongated and oval shape, resting on the neck, 
and centrally marked by a semicircular plate placed longitudinally on the face, 
which suggests its features in an essential way. Evoking the hair, a compact 
sheet frames the head, on which undulations can be recognized, a rigid 
element but with traces of movement given by the waves. 

 



 

 
The torso is rendered through a vertical trapezoidal plate, completely flat, 
which gives the idea of a seated figure distributing its weight on the spinal 
column. The arms articulate into bent and overlapping elements, similar to 
metal sheets or bands, which gather on the lap. This arrangement suggests 
the collected posture of the figure, with the upper limbs resting on the skirt 
and slightly overlapping in the final part of the sheet, where the hands are not 
represented. 
In the part resting on the cylinder, the skirt is constructed through a 
succession of overlapping and protruding horizontal plates, which open in a fan 
with staggered planes that suggest an idea of movement, and define the space 
around the legs. The latter are recognizable as horizontal sheets, one straight 
paired with the base cylinder, and the other bent at the knee and 
superimposed on the first, as if crossed over it. 
Overall, the figure retains a radically simplified bodily legibility: head, trunk, 
limbs and clothing are recognizable, but translated, through the skillful working 
of the metal, into an essential language. 
The light directed from above highlights the metallic quality of the surfaces, 
creating sharp reflections on the inclined planes and marked shadow areas in 
the cavities and in the interstices between the elements. 
The coloration of the work is determined by the metal material and appears 
substantially monochrome, with tones ranging from light gray to medium and 
dark gray. These variations depend on the orientation of the surfaces with 
respect to the light and on the different reflectance of the planes. 

 

________________________________________________ 

The morphological description, drafted according to the DescriVedendo method 
and certified following the validation process completed in February 2026, was 
produced by the DescriVedendo Team in collaboration with the Associazione 

Nazionale Subvedenti and the Museo Archeologico Nazionale della Lomellina di 
Vigevano. 

 

 
With support from 


