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Introduction 

We describe from a morphological point of view and according to the guidelines 
of the DescriVedendo method the work Portrait of Mariuccia Rognoni, a marble 
sculpture made in 1948 by Regina Cassolo and exhibited within the exhibition 
Regina. Sperimentatrice geniale, set up in 2026 on the upper floor of the 
National Archaeological Museum of the Lomellina in Vigevano. 
We will first provide an overall description of the work, in order to facilitate, 
also in people with visual impairment, the formation of a mental image 
consistent with what can be appreciated at first glance. Subsequently a more 
analytical description will be outlined, capable of allowing appreciation of 
further details of the work. 

 

Overall description 

The sculpture takes the form of the enveloping embrace of a mother toward 
her child, represented as two half-open petals of a single flower. It is in light 
marble and rests on a dark rectangular base. 
The composition develops at the base from a single block of marble which, 
rising, gives life to a main body that functions as a hollow container, that of 
the mother, and a smaller and contained body, that of the child. The two 
bodies are not intended as anatomical representations, but rather as curved, 
concave and smooth forms that interpenetrate in a sort of “embrace” without 
visible arms. Their separate identity is expressed only by the two heads, 
simple spheres, which seem to look at each other: the larger one, of the 
mother, is positioned in the upper part of the work, inclined downward toward 
that of the child, smaller and incorporated within her own concave body. 

 



 

 

 

Analytical description 

The sculpture, 31 cm high and with a base of 21 cm by 17 cm, originates from 
a single marble block in which no defined anatomical parts are recognizable, 
but instead smooth and rounded masses emerge, interpenetrating and 
suggesting the idea of two “mother-child” presences in strong symbiosis with 
each other. 
The mother’s body constitutes the supporting structure of the work. It is the 
widest, stable and enveloping volume. Its shape may recall that of a half-open 
flower petal: a smooth and compact surface that curves inward with 
progressive closure. Inside this concave structure and in a lowered position is 
placed the body of the child. It does not appear as an autonomous form, but 
as a smaller, gathered and adherent mass, almost generated by the very body 
of the mother. Its presence is perceived as an oval form facing the maternal 
curvature and at the same time enveloped and protected by it, like a smaller 
petal of the same flower. Therefore there is no clear separation between the 
two bodies: the passage from one to the other is gradual, as if they had been 
modeled in a single gesture. Consequently, the embrace is not expressed 
through figurative elements such as arms, but is inscribed in the very structure 
of the volumes: the surfaces of the maternal body are contiguous with those of 
the child in an enveloping manner, eliminating any edge or interruption. The 
overall effect is thus that of intimate and lasting contact. The heads, 
recognizable as spheres, emerge directly from the bodies without the 
mediation of defined necks. This further reinforces the idea of a unitary 
organism, without assembled parts. 
The material, brought to smoothing but not glossy and with a satin 
appearance, seems to have been worked to avoid abrupt contrasts, thus, when 
the light coming from spotlights placed above strikes the sculpture, it slides 
along its curved surfaces, distributing itself in a shaded way; even the more 
protruding areas capture it gently, while the recessed parts, especially in the 
internal curvature that receives the child’s body, remain more in penumbra. 
From this ensemble of material and light there emerges overall a sensation of 
quiet protection, deep and stable. 
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The morphological description, drafted according to the DescriVedendo method 
and certified following the validation process completed in February 2026, was 
produced by the DescriVedendo Team in collaboration with the Associazione 

Nazionale Subvedenti and the Museo Archeologico Nazionale della Lomellina di 
Vigevano. 
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