
 

 

 
 
 

DescriVedendo 
“IN-DEPTH FOCUS ON THE FRESCO ON THE VOULT  

OF THE HALL OF MIRRORS” 
 

PALAZZO LITTA 
 

On the vault of the Hall of Mirrors extends a large fresco by Giovanni Antonio 
Cucchi, depicting Aeneas welcomed into Olympus accompanied by his mother 
Venus. The work, datable to around the mid-eighteenth century, is conceived 
as a celebratory apotheosis of Giulio Visconti Borromeo and visually dominates 
the entire environment. The composition has the shape of a wide oval inserted 
within a painted architectural frame and occupies almost the entire surface of 
the vault, imposing itself upon the gaze like an open sky above the hall. 

The pictorial rendering is marked by a strong naturalism: the human figures, 
angels and deities are clearly recognizable, well proportioned and placed in a 
space constructed according to an effective illusionistic scheme. The figures 
are distributed on ascending planes that suggest a breakthrough upward, 
creating the impression of a continuous depth that surpasses the real limits of 
the architecture. The visual narrative unfolds on a succession of clouds in 
pinkish tones, which lead the gaze toward a progressively lighter sky. 

At the center of the scene stands Aeneas, depicted as a young man wrapped in 
tunic and cloak, while he is accompanied by his mother Venus and by other 
mythological characters, both male and female. Around them, a dense group 
of putti and winged figures animates the composition with a whirling and 
ascending movement, which accentuates the sense of elevation and triumph. 
In the lower part of the oval, corresponding to the narrower sides of the hall, 
appear two groups of figures seated or reclining on the clouds, arranged 
symmetrically on the left and on the right to balance the composition. Some 
characters, as well as some winged figures, are depicted astride the painted 
frame, deliberately suggesting the ambiguity and permeability of the boundary 
between the real space of the hall and the imaginary space of the painting. 

 



 

 

 

The light of the fresco seems to come from above and from the depth of the 
sky, which appears more luminous in the central and upper area of the 
composition. This ideal luminous source strikes the figures predominantly from 
the front and from above, modeling their volumes through soft and gradual 
tonal transitions, which contribute to reinforcing the effect of suspension and 
lightness of the entire scene. 
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The morphological description, drafted according to the DescriVedendo method 
and certified following the validation process completed in February 2026, was 
produced by the DescriVedendo Team in collaboration with the Associazione 

Nazionale Subvedenti and the  Direzione regionale Musei nazionali Lombardia. 
 


