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Introduction 

We describe, from a morphological point of view and according to the 
guidelines of the DescriVedendo method, the central courtyard of Palazzo Litta 
located at Corso Magenta 24 in Milan. It constitutes the internal nucleus of the 
ancient Palace originally inhabited by the Arese and represents one of the most 
recognizable testimonies of the intervention of the architect Francesco Maria 
Richini in seventeenth-century Milan. 
We will first provide an overall description, in order to facilitate, also for people 
with visual disabilities, the formation of a mental image consistent with what 
can be appreciated at first glance. Subsequently, more specific aspects will be 
addressed, concerning certain architectural elements that make this place 
noteworthy. 
When indispensable to maintain the level of the description accurate, precise 
architectural terms will be used, whose meaning will however be accompanied 
by a brief explanation in a popularizing tone. For historical-artistic notes, 
reference is instead made to other sources, external to the present text, which 
remains essentially morphological-descriptive in nature. 

 

Overall description 

Access to the courtyard takes place from Corso Magenta; upon passing 
through the entrance portal, this is the first space encountered. 
The courtyard presents itself as a square defined at ground level on all four 
sides by a portico with granite columns, above which rise the walls of the two 
upper floors. 
In the far left corner with respect to the access to the portico, we find the 
entrance to the grand staircase, which allows one to ascend to the piano 
nobile.  



 

 

Halfway along the porticoes to the left and right of the courtyard entrance, 
there are two passages that lead into the lateral courtyards of the palace. 
Above the portico, the piano nobile displays tall and slender rectangular 
windows, with monumental frames and decorations, while the upper floor 
features square windows, some real and others blind, aligned with those 
below. The ornamental motifs of the floors become lighter as they approach 
the top, where instead a massive cornice projects outward, supported by 
decorated corbels. 
From a dimensional point of view, each side of the courtyard measures 
approximately 22.5 meters in length. The overall height, measured from the 
walking surface of the portico to the upper cornice, measures 17 meters. 
From the point of view of appearance, the courtyard is characterized by a 
calibrated coexistence of stone components and plastered surfaces. The 
columns of the portico, as well as their bases and capitals, are in granite, with 
a uniform gray tone tending toward cool; the surface appears smooth and 
retains a grain perceptible to the eye. The rear walls of the ground floor, as 
well as the lowered barrel vaults observed between the columns, belong to the 
passageway that develops around the courtyard and are plastered and treated 
with a neutral chromatic range between beige and light gray. As regards the 
upper floors, the plastered wall surfaces display a tone that oscillates between 
light gray and off-white. The courtyard floor is in cobblestone: its smoothed 
pebbles are arranged to form four panels each composed of four triangles in 
alternating colors, slate gray and orange, which converge at the center of each 
square toward circular water drains. 
Four main walkways, called corridors and each consisting of two parallel rows 
of stone slabs, extend from the midpoint of each side of the courtyard and 
converge toward the center. The walkways intersect at the center of the 
courtyard with arched and symmetrical connections and create a small space 
entirely paved in stone. 
The courtyard appears overall well preserved, with homogeneous wall 
surfaces, stone elements without losses and colors compatible with exposure 
to atmospheric agents. 

 

Analytical description 

Starting from the lower level, the courtyard is surrounded by a portico with 
paired columns, that is, pairs of columns placed side by side, resting on granite 
bases and with smooth shafts that become more slender toward the top, 
where they meet Doric-type capitals, that is, simple and devoid of decorations. 
The columns support a horizontal architrave that runs along the entire 
perimeter.  



 

 

The vaults of the passageway that develops behind the columns are “lowered 
barrel vaults,” that is, flattened arches, enriched by lateral lunettes. The wall 
surface of the ground floor of the palace overlooking the courtyard passageway 
appears plastered and sober, devoid of paintings and other ornamental 
apparatuses; on it alternate the openings of doors and windows. 
Ascending to the first floor, the wall band of the courtyard becomes populated 
with regular openings marked by rectangular windows with massive and 
projecting stone frames, surmounted by pediments of alternating triangular 
and curvilinear shape. 
The second floor features smaller square windows, some of which are blind, 
each surmounted by two volutes in the form of a horizontal S. 
This motif, lighter and less monumental than that of the piano nobile, 
constitutes a visual transition toward the upper closure, which instead is 
distinguished by a massive projecting cornice, supported by corbels and under-
corbel elements with vegetal decorations (acanthus leaves). 
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The morphological description, drafted according to the DescriVedendo method 
and certified following the validation process completed in February 2026, was 
produced by the DescriVedendo Team in collaboration with the Associazione 

Nazionale Subvedenti and the  Direzione regionale Musei nazionali Lombardia. 
 


