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Introduction 

Below is described, from a morphological point of view and according to the 
principles of the DescriVedendo method, the façade of Palazzo Litta, located at 
Corso Magenta 24 in Milan. The building, also known as Palazzo Arese Visconti 
Borromeo Litta, in reference to the families who over time have possessed it, is 
one of the most important examples of Milanese Baroque architecture and 
Lombard Barocchetto. Today the palace houses offices of the Ministry of 
Culture. 
The description aims to offer a rendering that is as clear and coherent as 
possible of the appearance of the façade, also facilitating, for people with 
visual disabilities, the construction of an overall mental image. It will begin 
with an overall view and then dwell on the most significant architectural and 
decorative elements, with particular attention to the entrance portal and the 
sculptures that characterize it. When necessary, specific architectural terms 
will be used, accompanied by a brief explanation of a popularizing nature. More 
in-depth historical and artistic considerations are instead entrusted to external 
sources, since the present text has predominantly descriptive purposes. 

 

Overall description of the façade 

The main façade of the Palace consists of a central section projecting over the 
sidewalk, monumental and rich in decorations, flanked by two asymmetrical 
lateral wings, of lesser height and with a more sober appearance. Here we take 
into consideration the central part: it extends for 53 meters in length and 24 
meters in height at the top of the crowning pediment. 
It presents itself as a unified, broad and monumental front, organized 
horizontally and vertically according to a rigorous symmetrical order and 
alignment.  



 

 

The entire elevation develops on three superimposed levels: the ground floor, 
the first floor – traditionally called the piano nobile because historically 
intended for reception rooms – and an upper second floor. Above these levels 
is the crowning section, that is, the concluding part of the façade, which 
consists of a large sculptural decoration. 
From a material point of view, the surface of the façade alternates a pale pink 
plaster with numerous architectural elements in exposed gray stone, such as 
frames, pilasters, balconies and sculptures. The state of conservation appears 
good, allowing a clear appreciation of both the architectural layout and the rich 
ornamental apparatus. 

 

Analytical description 

The ground floor is set on a stone base surmounted by a plastered masonry 
section with windows. This treatment gives the base of the building a sense of 
robustness. The openings on the ground floor are ten rectangular windows with 
arched tops (five to the left of the main door and five to the right), protected 
by dense wrought-iron grilles, while at the center of the façade opens the large 
monumental portal, the true visual fulcrum of the entire elevation. 
It, with decorated wooden doors, consists of a large arched opening, with on 
the sides two powerful “telamons,” that is, sculptures of male figures in the 
round, which appear intent on supporting with effort the balcony above. This 
balcony is accessible from the window on the first floor at the center of the 
façade, and is bordered by a stone balustrade. 
Visually connecting the ground floor with the upper levels runs a series of six 
pilasters, that is, vertical elements similar to columns but attached to the wall 
and only slightly projecting. These pilasters articulate the façade vertically and 
extend from bottom to top, reinforcing the idea of order and monumentality. 
They terminate with Corinthian capitals, recognizable by the decoration of 
acanthus leaves and volutes, typical of one of the richest and most ornamental 
classical architectural orders. 
The first piano nobile is characterized by eleven very tall windows, rectangular 
in shape with arched tops, framed by elaborate decorative stone elements. The 
frames display Baroque motifs such as shells, volutes (spiral-shaped 
ornaments) and floral festoons. Some windows are equipped with small stone 
balconies, supported by corbels, that is, projecting sculpted supports. In detail, 
4 windows are equipped with balconies, smaller and less projecting than the 
central one: starting from the central balcony, they are the second and third 
window to its right and to its left. 

 



 

 

At the center of the façade stands out a larger and more pronounced balcony, 
bordered by a stone balustrade, that is, a railing composed of closely spaced 
small columns. 
The second floor is more contained in height and features 11 smaller windows, 
vertically aligned with those below, decorated in a more sober manner but 
consistent with the motifs already seen. This progressive decorative lightening 
guides the gaze toward the upper part of the building. 
Crowning the façade is a large fastigium, that is, an architectural decoration 
placed at the top, approximately 7 meters high. Its shape has a curvilinear 
profile, decorated with lateral volutes and filled at the center by a monumental 
coat of arms, supported at the sides by two powerful sculpted male figures, 
called “Moors.” Both turn their torso and head toward passersby along the 
street, while their arms extend toward the cartouche, as if to support or frame 
it. 

The composition of the coat of arms combines several family emblems: 

• A checkered section at the bottom left for the Litta family; 
• A section with diagonal lozenges at the top left for the Borromeo; 
• An eagle with outspread wings at the bottom right for the Arese family; 
• A crowned serpent, with a child in its mouth, symbol of the Visconti at 

the top right. 

 

Detail of the portal and the telamons 

The central portal represents one of the most spectacular elements of the 
entire façade. The entrance arch creates a strong chiaroscuro effect, which 
accentuates the sense of depth. The stone frame, projecting from the wall, is 
articulated in several molded bands and culminates in the projection of the 
balcony above. 
The two telamons flanking the portal are imposing male figures, carved in 
light-colored stone and depicted semi-nude. Their anatomies are vigorous and 
detailed, with muscles and veins well highlighted, especially in the arms, to 
convey the idea of intense physical effort. The postures of the two statues are 
not identical: each presents a different distribution of weight, a different 
torsion of the torso and a different orientation of the head, creating a dynamic 
dialogue between the figures. 
The telamon on the right for the viewer has the torso inclined toward the 
portal; his figure rests mainly on his left leg, almost vertical and stable, while 
the right is bent.  

 



 

 

The left arm is raised and places the hand above the head, while the right 
descends along the flank and appears more relaxed, supporting the drapery of 
the cloth that partially covers him. His head is inclined laterally with a fatigued 
expression; he has a thick curly beard and hair that falls in waves onto the 
neck. The only covering is represented by a drapery that wraps around his hips 
and back, and rises upward to cover his head, as if to protect him from the 
weight he supports, then descending downward in deep folds behind his legs. 
The telamon on the left, also with beard and curly hair, is depicted with a 
greater torsion of the body: the weight seems to rest on his left leg, robust 
and tense, while the right is bent and set back, creating a counterposition in 
relation to the figure on the opposite side. The torso rotates toward the 
exterior of the façade, and the head is slightly reclined forward, with the gaze 
directed downward, while both arms are raised above the head and place the 
hands on it. His musculature is particularly marked in the torsion of the torso 
and in the obliques of the abdomen, as well as in the right bicep, where the 
prominence of the veins is evident. The drapery covers especially the right 
flank and rises to cover half of the head and the nape, but leaves the legs 
uncovered below the knee. 
Taken together, the telamons translate into human form the structural and 
symbolic effort of the architecture, contributing decisively to the expressive 
and theatrical strength of the façade of Palazzo Litta. 
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The morphological description, drafted according to the DescriVedendo method 
and certified following the validation process completed in February 2026, was 
produced by the DescriVedendo Team in collaboration with the Associazione 

Nazionale Subvedenti and the  Direzione regionale Musei nazionali Lombardia. 
 


