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Introduction 

The text that follows describes the Hall of Mirrors of Palazzo Litta according to 
a morphological approach and in compliance with the guidelines of the 
DescriVedendo method. It is the great reception hall located on the piano 
nobile of the palace, conceived as a space of maximum celebration and 
prestige. 
The description begins with an overall view of the room, with the aim of 
fostering, also in people with visual disabilities, the construction of a mental 
image consistent with what is perceived upon entering the hall. Subsequently, 
attention focuses on certain decorative elements that make this room one of 
the most refined examples of Lombard Rococo. Finally, some significant details 
are examined in depth: a carved decoration on a window shutter, a mirror, the 
ceiling fresco and an overdoor painting. When necessary, technical terms are 
used, explained in a simple and accessible way. The more complex historical 
and interpretative aspects are instead entrusted to external sources, since the 
present text has predominantly descriptive purposes. 

 

Overall description 

Upon entering the Hall of Mirrors, one finds oneself in a spacious and solemn 
environment, rectangular in shape, originally intended as a ballroom. The 
space extends lengthwise in front of the visitor and, to cross it, it is necessary 
to proceed along a runner that connects the entrance to the exit. This runner 
protects the underlying floor, created at the beginning of the nineteenth 
century in inlaid wood with geometric motifs, particularly precious and delicate. 
What immediately strikes the eye is the gilded covering that entirely coats the 
perimeter walls. It is a boiserie, that is, a decorative wooden paneling, which 
incorporates into a single continuous system the elements of the hall, giving 
the impression of a unified and richly enveloping environment.  



 

 

Above the walls, the vault opens into a large fresco that transforms the ceiling 
into a celestial space populated by mythological figures seen in foreshortening, 
as if they were floating above the hall. From the center of the vault descends a 
large Murano glass chandelier, with numerous curved arms, which contributes 
to the brightness and theatricality of the setting. 
The Hall of Mirrors occupies a central position within the piano nobile, along 
the axis of symmetry that connects the main façade, the entrance portal and 
the courtyard of honor. It is the most important room of the palace also 
because of its dimensions. The long side of the hall, perpendicular to the 
entrance, measures about twelve meters; the width is slightly less than eight 
meters. The vault reaches a height of about ten meters, since this single room 
develops vertically over two floors. 
On each of the short sides open two double-leaf doors, perfectly aligned with 
each other. This alignment reproduces the French architectural model of the 
“enfilade,” in which the main rooms are arranged one after the other without 
corridors, allowing the gaze to visually traverse a continuous sequence of 
spaces. 
Natural light enters laterally from the large windows located on the longer 
sides of the hall, the one overlooking Corso Magenta and the opposite one 
facing the courtyard of honor. On each side there are six windows: three larger 
in the lower register and three smaller in the upper register, corresponding to 
the second floor. The upper windows are partially screened by gold-colored 
curtains. On the side facing Corso Magenta, the central lower window is in fact 
a French door that allows access to the balcony located above the entrance 
portal of the palace. To the natural light is added the artificial light of the large 
central chandelier, which evenly illuminates the entire space. 

 

Analytical description 

The gilded perimeter paneling by Giuseppe Cavanna 

The gilded wooden paneling that runs along all the walls of the hall is 
attributed to Giuseppe Cavanna and his workshop, and can be dated to the 
mid-eighteenth century. This boiserie represents the principal vertical 
decoration of the environment. It is composed of wooden panels finely carved 
with sinuous vegetal motifs, small figurative reliefs and ornaments typical of 
Rococo taste. All the surfaces are covered with gold leaf, applied over the 
carving, in order to enhance the depth of the reliefs and the richness of the 
forms. 

 



 

 

The boiserie is conceived as a continuous element, without sharp interruptions 
between mirrors, windows, shutters, doors and overdoors. The gilded reliefs 
illustrate a broad mythological cycle dedicated to Aeneas and the foundation of 
Rome, a theme to which the Litta and Visconti Borromeo families felt 
symbolically connected. 

 

The mirrors 

Embedded within the boiserie are numerous mirrors, each treated as a true 
narrative field and therefore decorated with reliefs and small statues. The 
frames do not limit themselves to the external perimeter but enter into the 
reflective space, articulating and structuring it. 
Each mirror has a rectangular shape, with a development accentuated in 
height, consistent with the verticality of the hall and the rhythm of the walls. 
However, this surface is not unitary: the mirror is internally subdivided by 
slender gilded wooden elements that function as a sort of decorative 
framework. This internal structure creates a partition into several reflective 
panels: the slender gilded strips that separate the plates become active 
ornamental elements, decorated with small vegetal motifs, little leaves and 
knots. 
At the sides, the external frame is relatively thin compared to the richness of 
the internal apparatus, but it is nonetheless animated by continuous vertical 
motifs that guide the gaze upward. 
In the upper part the internal structure culminates in a decorative fastigium, a 
sort of relief crowning that further invades the mirror’s space. Putti, volutes 
and vegetal elements seem to rest directly on the reflective surface. 
Beyond their decorative function, the mirrors perform a fundamental 
perceptive role: by reflecting the windows, the gilding and the other 
decorations, they visually expand the space and multiply the light, contributing 
to create a scenographic effect typical of Baroque and Rococo interiors. 

 

The overdoor paintings 

Completing the mythological narrative are the canvases painted by Ferdinando 
Porta, inserted as upper elements of the boiserie, above doors and windows. 
The largest in size are above the doors, with the longer side vertical, and 
include clockwise starting from the entrance: Aeneas and Dido, Judgment of 
Paris, Aeneas receives the arms from Venus, Mercury brings the golden apple 
to Paris.  



 

 

The smaller ones are above the windows, with the longer side placed 
horizontally, and include Romulus Quirinus, Dido committing suicide, 
Scamander sees Troy burning, Rhea Silvia, Ascanius Iulus, Aeneas admonished 
by Jupiter to leave Carthage. 

 

The frescoed vault 

The decoration of the vault, executed by Giovanni Antonio Cucchi, depicts 
Aeneas welcomed into Olympus and accompanied by his mother Venus. The 
fresco is to be read as a celebratory apotheosis of the Litta and Visconti 
Borromeo families, who declared themselves descendants of the hero. The 
scene develops within a large painted oval, framed by an illusionistic 
architectural structure. 
The mythological figures are arranged on several levels of light and pinkish 
clouds, which guide the gaze upward, giving the impression that the ceiling 
opens onto an infinite space. Some figures and putti visually cross the painted 
frame, suggesting an uncertain boundary between real space and represented 
space. The colors are light and luminous, with a predominance of blues, pinks 
and gold, and the illumination seems to come from above, contributing to the 
effect of dissolution of the vault and to the sense of spiritual elevation. 
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The morphological description, drafted according to the DescriVedendo method 
and certified following the validation process completed in February 2026, was 
produced by the DescriVedendo Team in collaboration with the Associazione 

Nazionale Subvedenti and the  Direzione regionale Musei nazionali Lombardia. 
 


